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TAGLINE 

If world champion taxidermist Ken Walker can’t find Bigfoot, he’ll make one. 

SHORT SYNOPSIS 

BIG FUR is a fun portrait of an artist immersed in his defining project. World 
Champion taxidermist Ken Walker is looking for love... and proof that Bigfoot is 
real. Can he find both while building a life-sized version of the legendary 
creature? 

MEDIUM SYNOPSIS 

BIG FUR is a fun portrait of an eccentric artist-hero. World Champion taxidermist 
Ken Walker builds a life-sized Bigfoot, based on frames from an iconic 1967 
movie, and unveils her at the World Taxidermy Championships. 

While Ken would love to win Best in Show, his real hope is that putting “Patty” on 
display will prompt some hunter to open his freezer and pull out the proof Bigfoot 
is real. Instead, it’s Ken’s love life that gets thawed out. 

Although true love proves illusory, Ken is still sure that any day Bigfoot's 
existence will be confirmed. Until then, he’ll keep searching for both. 

LONG SYNOPSIS 

BIG FUR is a feature-length biographical portrait of Canadian taxidermist Ken 
Walker. 

Already a world champion, Ken’s work is on display in the Smithsonian’s 
National Museum of Natural History and featured in National Geographic. But 
while he’s famous among taxidermists, he’s still seeking a career-defining 
project. 

Back when he was a professional Roy Orbison impersonator, Ken’s theme song 
was “Pretty Woman.” But these days, the object of his obsession is seven feet 
tall and covered in coarse fur – he’s re-creating a female Bigfoot, as seen in the 
iconic 1967 “Patterson-Gimlin” film. 

Ken’s meticulous research includes conversations with eyewitnesses who are 
sure – as is Ken himself – that they’ve encountered Bigfoot. He lives on the 



eastern slopes of the Canadian Rockies where folks still hunt and trap as a way 
of life. This is prime habitat for wolverines, grizzlies and woodland caribou, yet 
those creatures are rarely seen. To Ken and many others, Bigfoot does not seem 
far-fetched. 

BIG FUR documents Ken’s Bigfoot re-creation from start to finish, when it is 
unveiled at the 2015 World Taxidermy Championships in Springfield, MO. While 
Ken would love to win Best in Show, his real hope is that putting “Patty” on 
display will prompt some hunter to open his freezer and pull out the proof that 
Bigfoot is real. Instead, it’s Ken’s love life that gets thawed out. 

Although true love proves illusory, Ken is still sure that any day Bigfoot's 
existence will be confirmed. Until then, he’ll keep searching for both. 

BIG FUR is a wry, funny portrait of an artist with an unshakable belief that 
eventually he’ll find true love. Or the hairy, 800-pound validation of his life’s 
quest. It’s also a sympathetic insider’s view of taxidermy as an under-
appreciated art form. Last but not least, it’s a call to preserve the last wilderness. 
Because when there is no mystery left in the deep, dark forest, we’ll have lost 
more than Bigfoot. 

FILM FESTIVALS

Virginia Film Festival, 2019
Kansas International Film Festival, 2019
Slamdance, 2020
San Francisco IndieFest, 2020
Big Sky Documentary Film Festival
Mountainfilm, 2020
deadCenter, 2020

POSTPONED or CANCELED due to COVID-19
Ethnografilm, Paris, 2020
Calgary Underground Film Festival, 2020
Mammoth Lakes Film Festival, 2020
Salem Film Festival, 2020



FEATURING 

Ken Walker 
Ken Walker is a three-time world champion taxidermist. Ken was a member of a 
prestigious team of taxidermists hired for the renovation of the Hall of Mammals 
at the Smithsonian’s National Museum of Natural History. While he has mounted 
hundreds of species, he is world renown for his re-creations – extinct or 
endangered animals made out of other animal’s hides. His Irish elk, 
saber-toothed tiger and giant panda have given people a close-up look at these 
fabled species. Ken was once a professional Roy Orbison impersonator and is a 
true entertainer at heart. An avid outdoorsman, he has spent considerable time 
investigating Bigfoot and is prominent in the world of cryptozoology for his 
findings, discoveries and theories. 

Colette, Chantelle, Patrick, Jim and Ken Walker, Sr. 
Ken’s wife, children, brother and father make appearances throughout the film to 
give us insight into his character and what it’s like to live with a taxidermist. They 
also shed light on his obsession with Bigfoot. 

MEDIA QUOTES

"A quirky documentary with tons of heart and humor.”
 – Variety

"A film with a poignant heart that connects the dots between Psycho and Blue Velvet."
 – Bay Area Reporter

“A quiet and thoughtful film that heralds the importance of environmentalism, art… and 
Bigfoot.”
 – Quelle Movies

“...if you ever yearned to know what the 'huge difference' between a standing bear and a 
Sasquatch was, you’re in for a jolly good time.”
 – Film Threat

“With moments of deep insight and interesting theories, by the end, Big Fur has crafted 
something rather unique. This is a quirky little piece that feels authentic in its journey, even for 
the skeptics out there. Big Fur is a story of man as much as it is myth, and it’s a fascinating 
one.”
 – Film Inquiry

“A taxidermy documentary that’s stuffed with surprises. Big Fur takes you inside the world of 
taxidermy, giving you a sneak peak into the belly of the beast… often literally. ”
 – Hot Alien

“It’s a film both procedural, in its approach to the art, and intimate, in its approach to the 
private intimacies on display, the two halves not always perfectly joined, but never boring."
 – Hammer to Nails

“Big Fur reveals itself to be a film with big heart, following the course of one man’s obsession 
to create the ultimate recreation of Bigfoot.”
 – Birth. Death. Movies.

“Wayne uses a light touch and a humorous tone to cover his subject. This is a light-hearted 
look at the ways we find our happy place, be it through hunting, Roy Orbison Karaoke, or 
building creatures that dwell in the imagination. Dan Wayne has created a meditation of the 
pursuit of happiness and the costs along the way using a likable, yet eccentric everyman 
subject as his focus.”
 – Horror Buzz

“Walker is a multi-layered character to be sure, and I’m not sure that a scripted version of this 
story could ever hit the same textured notes that this finely-etched documentary does.”
 – We are Cult



DIRECTORS STATEMENT 

Like a lot of folks, I spent more and more time in front of the computer as 
analog film transitioned to digital. I missed those tactile elements – the feel of 
the gelatin emulsion, the magic and chemistry in the darkroom, the sound of 
the film hauling ass precisely through the movie camera. Then I discovered 
taxidermy, a perfect marriage of art and science that seemed untouched by 
technology. 

But as I studied this under-appreciated art form, the storytelling filmmaker in 
me became more interested in the eccentric and outcast artists that were the 
masters in the field. Then I met Ken Walker, with his Bigfoot obsession, and 
found my movie. 

I followed Ken for three years as he researched and built his amazingly life-like 
Bigfoot. I learned more about taxidermy and Bigfoot than I ever expected. I 
camped and filmed in the remote wilderness where resource extraction is 
causing habitat fragmentation that threatens all wildlife – including Bigfoot, if 
he exists. 

And I learned the value of preserving our wild spaces, even as an increasing – 
and increasingly polarized – population makes those efforts less effective. 
Hunters and environmentalists rarely see eye to eye or work together, even 
though they share the same goal: conserving wilderness. 

BIG FUR uses its topics – familiar in pop culture – to promote the very idea of 
wilderness. If our landscape becomes so tamed that we can no longer even 
imagine that a wild hairy ape might exist in the forests, then we will have lost 
something more profound than Bigfoot. 

– Dan Wayne



FEATURING 

KEN WALKER
Ken Walker is a three-time world champion taxidermist. Ken was a member of a 
prestigious team of taxidermists hired for the renovation of the Hall of Mammals 
at the Smithsonian’s National Museum of Natural History. While he has 
mounted hundreds of species, he is world renown for his re-creations – extinct 
or endangered animals made out of other animal’s hides. His Irish elk, saber-
toothed tiger and giant panda have given people a close-up look at these fabled 
species. Ken was once a professional Roy Orbison impersonator and is a true 
entertainer at heart. An avid outdoorsman, he has spent considerable time 
investigating Bigfoot and is prominent in the world of cryptozoology for his 
findings, discoveries and theories. 

COLETTE, CHANTELLE, PATRICK, JIM AND KEN, SR.
Ken’s wife, children, brother and father make appearances throughout the film 
to give us insight into his character and what it’s like to live with a taxidermist. 
They also shed light on his obsession with Bigfoot. 

AMY CARTER
Amy Carter is a professional taxidermist from North Carolina who showed great 
talent at the age 12 and was mentored by Ken. As a result, she has become a 
fierce competitor at taxidermy conventions and notorious in her field, where she 
was once known as “that cute little girl who mounted rats.” 

GEORGE ROOF
George Roof is an author and a professional taxidermist for over 40 years. He 
grew up in Florida, where the presence of Bigfoot – or skunk ape, as it is known 
in those parts – was common knowledge. His own personal sightings made him 
a believer at a young age and helped him form a strong friendship with Ken 
Walker, who has taught bear workshops at George’s taxidermy studio in 
Delaware. 

DAWNE L'HIRONDELLE
Dawne L’Hirondelle is a taxidermist in Hinton, Alberta. She has had two Bigfoot 
sightings and was elated to meet Ken – not only because she admired his skills 
in taxidermy, but because she knew she could tell him about her encounters 
and not be seen as a lunatic. She took Ken to the remote wilderness of Ruby 
Falls to show him where she had her second sighting. 

with Ken to create the eyeballs for Patty, Ken’s re-creation of Bigfoot. 

Mike Judd 
Mike Judd is a retired outfitter and guide in Southern Alberta. He is also an 
environmental activist who has been arrested during protests. Mike shot his 
computer. And his TV. 

Robert Michael Pyle 
Robert Pyle is a lepidopterist, naturalist, teacher, award-winning poet and 
author, and founder of the Xerces Society. His lyrical book “Where Bigfoot 
Walks: Crossing the Dark Divide” grew out of a Guggenheim Fellowship. 



ANTONIO ALFARO  
Antonio Alfaro owns Tohickon Glass Eyes in the hills of eastern Pennsylvania. He is the 
undisputed king of eyeballs for the taxidermy industry. Tony worked with Ken to create 
the eyeballs for Patty, Ken’s re-creation of Bigfoot.  

MIKE JUDD  
Mike Judd is a retired outfitter and guide in Southern Alberta. He is also an 
environmental activist who has been arrested during protests. Mike shot his computer. 
And his TV. 

ROBERT MICHAEL PYLE  
Robert Pyle is a lepidopterist, naturalist, teacher, award-winning poet and author, and 
founder of the Xerces Society. His lyrical book “Where Bigfoot Walks: Crossing the Dark 
Divide” grew out of a Guggenheim Fellowship.  



RELEVANT FACTS 

• ​Taxidermy is experiencing a renaissance.
“After decades of being relegated to man caves and hunting lodges, taxidermy is
hip”—​Baltimore Sun ​.

“Urbanites are rediscovering the Victorian pastime”— ​The Atlantic 

• ​Bigfoot is, well, big.
The famous Patterson-Gimlin film has been uploaded to YouTube several times,
generating millions of views and spawning more than 10,000 comments. “Finding
Bigfoot” is still popular after nine years on TV, and Sasquatch makes regular
cameos on commercials and bumpersitickers.

• There have been 3,313 reported Bigfoot sightings from 1921 to 2013 and they
have occurred in every state in the US, except Hawaii.

ABOUT THE CREW

Dan Wayne, Director and Producer 
“Big Fur” is Dan Wayne’s first feature documentary. He has been a professional 
photographer and cinematographer since 1990. He studied photography at 
Kansas University and film at New York University. An avid outdoorsman, Dan 
has been practicing taxidermy since he began making “Big Fur,” but only 
mounts animals killed by cars or, more often, by his dog, Betty. 

Jon Niccum, Producer 
Jon Niccum is an award-winning writer, journalist and filmmaker. A longtime 
writer for the Kansas City Star, he is also the author of the tell-all book “The 
Worst Gig,” a collection of interviews with famous musicians detailing the worst 
shows they ever played. Jon has written and/or produced a wide range of films, 
including the drama “The Sublime and Beautiful” (winner of Best Feature at the 
Newport Beach Film Festival), the sports biopic “Jayhawkers,” the Marc 



Summers documentary “On Your Marc,” the crime thriller “Rhino” and the 
women-in-prison flick “Stuck!” He is a producer of the irreverent investigative web 
series “Queer Ghost Hunters.” He teaches journalism and film at the University of 
Kansas. 

George Langworthy, Writer and Editor 
George developed a love of film and theater at an early age and started to make 
short films in high school. He started his film career working in the editing 
department on narrative feature films such as “The Crow” and “American Heart” 
before moving into development at Avenue Pictures. As a fellow in the 
prestigious James Michener Center for Writers MFA program, George wrote and 
directed several short films. In his 20 years in the film industry, George has 
produced and directed documentaries about the teenage environmental group 
Generation Earth, Holistic Therapies for AIDS and live performances of bands 
like the White Stripes, No Doubt and Devo. Most recently, he devoted four years 
to producing and directing the award-winning environmental documentary 
“Vanishing of the Bees,” which has been broadcast on television in over 20 
countries and inspired audiences to take action to help the bees and protect our 
planet. 

Brad Cox, Composer 
A composer in the uniquely American Ellington model, Brad is dedicated to 
forming long-lasting relationships with musicians and writing music for those 
musicians. Brad is a founder and contributing composer to The People's 
Liberation Big Band of Greater Kansas City, and conceived and organized the 
ensemble’s versions of “The Nutcracker and the Mouse King” and “The 
Battleship Potemkin.” In addition to his work with Owen/Cox Dance Group, he 
has created compositions and arrangements for Sony Classical recording artist 
Nathan Granner, Grammy award-winning producer and engineer Russ Elevado, 
Paris-based songwriter Krystle Warren and internationally recognized puppeteer 
Paul Mesner. Brad is a 2009 recipient of the Tanne Foundation Award and 2010 
recipient of the Charlotte Street Foundation Generative Performing Artist Award. 
“Big Fur” is his first feature film original score. 



AN INTERVIEW WITH DAN WAYNE 

Q:​ How did you first meet Ken Walker? 

A: ​ I used to be a commercial photographer, and around the time that things 
switched to digital, I was spending more and more time in front of the computer. I 
missed the tactile aspects of film and the darkroom and was looking for 
something to fill that need. I always had a fascination with taxidermy – I had a 
small collection of mounts from garage sales and auctions. I loved the marriage 
of art and craft and science, and it was hard! I found a forum online, 
taxidermy.net, that was a great source of information. Some of the best 
taxidermists in the world were on there, and I became more interested in those 
characters than in learning the craft. I thought it would be a great subject for a 
doc, and I made a list of some of the more notable characters. Ken was at the 
top of the list. I had read about him in Melissa Milgrom’s fantastic book, “Still Life: 
Adventures in Taxidermy.” Then I read on the forum that he was teaching a 
coyote seminar at a taxidermy convention in Indiana, so I signed up for it and 
sent him a PM. 

Q:​ When did you realize his story would make a good film? 

A: ​ I told Ken I was wanting to make a documentary about taxidermy and asked if 
we could have a beer and talk about it while we were (in Indiana). He called me, 
and we talked for an hour, which is easy to do with Ken. I knew he had a thing 
about Bigfoot, but I had no real idea. I had never really thought twice about 
Bigfoot, but Ken is pretty compelling. When he told me he was going to build one, 
I knew I had my movie. 

Q:​ What makes Ken’s work distinctive within the taxidermy world? 

A: ​ Ken is one of the best taxidermists in the world -- he had worked at the 
Smithsonian. Even though he has mounted over a thousand bears, he’s known 
for his re-creations – endangered or extinct animals that are made out of other 
animal’s hides. They require a lot of research and creativity. His saber-toothed 
tiger, Irish elk and giant panda are legendary, and that was another reason I 
knew it would be fun to follow along as he built a Bigfoot. 

Q:​ Has your opinion of whether Bigfoot exists changed during the course of 
making this film? 

A: ​ Like I said, I had never thought twice about it until I met Ken. He took me to a 
very remote area on the eastern slopes of the Canadian Rockies that has had a 
lot of sightings and is known as a “Bigfoot habituation area.” He showed me the 
tree structures he found, and where the nest was. Those things are hard to 



explain, but the thing that really blew me away was the vastness and wildness of 
the place. It wouldn’t be hard for a smart and wild hominid -- with a very thick 
coat! -- to hide in there. I really love the idea that it’s possible, and for me it’s a 
romantic notion. 

Q: ​ On the surface, “Big Fur” is about a man creating a Bigfoot replica. What is 
the film really about? 

A:​ It’s a love story, really. A story about unrequited love and the power of 
optimism and hope. And, ultimately, the value of wilderness. 

Q.​ What reaction are you hoping to get from viewers of “Big Fur?”

A:​ I hope people have fun watching it because I tried to make it entertaining. And 
I hope people will see taxidermy as a legitimate art form, and forget the 
stereotype of the creepy Bubba stuffing a deer head in his garage. And I hope 
people will see the value of wilderness and go take a hike. 

AN INTERVIEW WITH KEN WALKER 

Q: ​ How did you react when Dan Wayne said he wanted to make a movie about 
you? 

A:​ Whenever people want to do projects, I try and keep myself open to them. I’ve 
always been somebody who networks. Anything that puts you out there in any 
kind of media – even if it’s controversial – it’s a good thing. But I didn’t 
understand the scope of the project when I agreed to it. Had I understood, I’d 
have been that much more enthusiastic. I mean, who gets a movie made about 
them?” 

Q: ​ What separates your work from other taxidermists? 

A:​ Everybody has a style. I can recognize the work of different taxidermists 
because I’m familiar with it. The work I do strikes a chord with a lot of people. I do 
work for myself. I’m motivated by doing something I want to see. The vision of 
what I see is shared by a lot of people. The nuances that I notice and try to 
re-create strike a chord. People gravitate to it. A lot of different people. It’s a 
shared vision. 

Q: ​ What’s the most misunderstood thing about being a taxidermist? 



A: ​ A of people are very ignorant about what is done. They’re more willing to leap 
toward their understanding. A lot of people automatically assume everything is 
killed specifically for mounting for viewing pleasure. The vast majority of 
taxidermy is a byproduct of something else. A deer hunter who is hunting for 
food. An animal that is hit on the road by a car. Sometimes (deceased) animals 
are donated by zoos. Taxidermy is a byproduct. 

Q:​ Do you have a favorite scene in the movie? 

A: ​ I like the part where I said, “Everybody thinks I’m crazy. But that’s okay.” 

Q:​ Is it weird to see your real life portrayed on film? 

A: ​ In this instance it was. When I first saw footage from “Big Fur,” I looked at 
myself and understood I wasn’t a well person. Just the way my life had gone and 
where I was, I wasn’t well. Obviously, there’s a transformation and my life gets 
turned around in the movie. It’s not necessarily in a way I ever would have 
predicted. I find that to be, “It is what it is.” I wasn’t going to judge the film as long 
as the film was real and everything in it was honest, whether I approved of the 
things I did or not. But the film is extremely accurate as to certain events. You do 
something silly on camera, it’s going to be in the movie.” 

Q:​ What reaction are you hoping to get from viewers of “Big Fur?” 

A: ​ It doesn’t really matter to me how people react. A lot of different people are 
going to react in different ways, and that’s all right. What they’re looking at is real. 
It’s not embellished or taken out of context. I just hope people enjoy it, and it 
makes them look at themselves and change a few things in their own lives. … 
The smartest way to learn something is by watching other people make the 
mistakes. 
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